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This is the sevent_y-eighth program of the 2005-2006 season. 
frogram 
Flease turn o fi'. ce ll pho nes a nd pa5ers f-o r the duration o t the co nce rt. Tha nk Y o u. 
Celebration Overture, Op. 61 
from A German Requiem 
Blessed Are They 
Tam o'Shanter Overture, Op. 51 
) 
Laude ( 1975) 
~ Intermission~ 
Chorale, Variations and Metamorphoses 
Paul Creston 
(1906 - I 985) 
Johannes Brahms 
( 1833-1897) 
arranged by Barbara Buehlman 
Malcolm Arnold 
(born 1921) 
arranged by John P. Paynter 
Howard Hanson 
(I 896 - 1981) 
Give Us This Day (2005) Short Symphony for Wind Ensemble 
Moderately slow 
David Maslanka 
(born 1943) 
Very fast 
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F rogram Notes 
& aul Creston was born October I 0, 1906 in New York. Entirely self-taught, with the 
~ xception of piano and organ lessons in his youth, Creston pursued studies in theory, 
compos1t1on, literature, and philosophy while working to support himself and his poor 
-
mmigrant family. Fiercely independent by nature, the composer developed his style free of 
ny particular school of thought or teacher's influence. Creston made rhythm a cornerstone of 
is work, often emphasizing shifting subdivisions of regular meters. He created works in 
many genres including five symphonies, concertos for violin, piano, saxophone, and marimba, l everal dance works, songs, and choral , chamber, and instrumental pieces. He wrote in an ccessible, conservative style that incorporated song and dance idioms. Lush harmonies and 
expansive orchestrations characterize an often brash and spontaneous body of work, 
organized around a remarkable mastery of thematic development. 
l elebratio11 Overture was commissioned by Edwin Franko Goldman for the American 
Bandmasters Association in 1955. Like the Italian Baroque overture, it consists of three 
'
sections; fast, slow and fast . In style it differs considerably from its ancestor. Concerning his 
) omposition, Creston wrote: 
I I 
I was preoccupied with matters of melodic design, harmonic coloring, rhythmic 
pulse, and formal progression, not with limitations of nature or narrations of fairy 
tales. The intrinsic worth of a musical work depends on the interrelation of musical 
elements toward a unified whole. 
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'I The overture emphasizes melodies that are short and highly rhythmic. The harmonies are 
I sonorous and added to the melody in parallel to provide color and depth. The result is a 
1 bright, festive work that fulfills the promise of the title. . 
'
Johannes Brahms, the composer of A German Requiem, four symphonies, four concertos, 
and many songs, piano pieces, and chamber works, was one of the seminal musical figures of 
the 19th century. Opera was the only major musical medium in which he did not write. 
Brahms was born in Hamburg, Germany, on May 7, 1833. He first studied music with his 
(llfather, a double-bass player for the Hamburg opera; subsequently he studied composition with 
( Eduard Marxsen. Brahms was a talented pianist, giving his first public recital at the age of 14, 
and making a living by playing in taverns and .dance halls. 
jl Blessed Are They is the first movement of A German Requiem. The original version pairs 
[ chorus with the orchestra t<,> create a heavy, somber mood. 
Sir Malcolm Arnold is one of the most fluent and versatile composers of his generation. His 
'
prolific output· comprises symphonies, concerti, chamber music, stage works, divertimenti, 
choral music, song cycles and music for wind and brass band. His catalogue of over a 
hundred scores for film and television includes the Oscar-winning Bridge on the River Kwai. . 
I Tam o'Sha11ter (not to be confused here with the Scottish woolen cap) is the title and hero of I a poem by the Scottish poet, Robert Bums (1759-1796). He is a drunken farmer who, while 
~ riding home late from Ayr, on·a stormy night, disturbed a witch's party in the haunted church 
of Alloway. The hags pursued him to the keystone of the bridge over the river Doon, but had I to stop there as they could not cross running water. One witch however, plucked the tail from his mare, Maggie. · 
I 
The poem concludes with the following admonition : 
"Now, wha' this tale o' truth shall read, 
Lik man and mother's son, take heed: 
Whene'er to drink you are inclin'd, 
Or cutty-sarks run in your mind, 
Think, ye may buy the joys o'er dear, 
Remember Tam o'Shanter's mare." 
I 
Howard Hanson was born in Wahoo, Nebraska in 1896. He studied music at the Institute of 
Musical Art, New York, and at Northwestern University. In 1921 he was the first composer 1 to enter the American academy in Rome, having won the Prix de Rome. Upon his return to 
the United States, Hanson was appointed head of the Eastman School of Music at the 1 
University of Rochester at the age of 28. Under the composer's guidance over the course of 
more than four decades, Eastman became one of the world's preeminent educational I 
institutions. Dr. Hanson took an active part in various educational activities and was a 
frequent lecturer on music education. 
lAude, Chorale, Variations and Metamorphoses was commissioned by and is dedicated to I 
the College Band Directors National Association. 
The composer prefaced his score with the following paraphrase of Psalm 150: 
Praise Him with the sound of the trumpet, 
with psaltry and harp, 
with timbrel and dance, 
with string instruments and organs. 
Praise Him upon the loud cymbals, the high-sounding cymbals 
Let everything that hath breath praise the Lord. 
Dr. Hanson indicates that the chorale movement is from the very old Swedish chorale "All the 
World Praises the Lord" which he sang as a boy in Swedish in the Lutheran service. 
David Maslanka was born in New Bedford, Massachusetts in 1943. He attended the Oberlin 
College Conservatory where he studied composition with Joseph Wood. He spent a year at 
the Mozarteum in Salzburg, Austria, and did graduate work in composition at Michigan State 
University with H. Owen Reed. 
Maslanka's works for winds and percussion have become especially well known. They 
include among others, A Child's Garden of Dreams for Symphonic Wind Ensemble, Concerto 
. ur d d p . h 2nd 3rd 4th 51h d 71h h . M, c 1 . t for Piano, rrm s an ercusswn, t e , , , an symp omes, ass ,or so 01s s, 
chorus, boys chorus, wind orchestra and organ, and three wind quintets. Percussion works 
include, Variations of 'Lost Love' and My Lady White: for solo marimba, and three ensemble 
works: Arcadia /I: Concerto for Marimba and Percussion Ensemble, Crown of Thorns, and 
Montana Music: Three Dances for Percussion. In addition, he has written a wide variety of 
chamber, orchestral, and choral pieces. 
David Maslanka's compositions are published by Carl Fischer, Inc., Kjos Music Company, 
Marimba Productions, Inc., the North American Saxophone Alliance, and OU Percussion 
Press, and have been recorded on Albany, Cambria, CRI, Mark, Novisse, and Klavier labels. 
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I He has served on the faculties of the State University of New York at Geneseo, Sarah 
Lawrence College, New York University, and Kingsborough College of the City University 
I of New York. He now lives in Missoula, Montana. David Maslanka is a member of ASCAP. 
Maslanka writes the following notes about Give Us This Day ... : 
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The words "give us this day" are, of course, from the Lord's Prayer, but the 
inspiration for this music is Buddhist. I have recently read a book by the 
Vietnamese Buddhist monk Thich Nhat Hanh, entitled For a Future to be Possible. 
His premise is that a future for the planet is only possible if individuals become 
deeply mindful of themselves, deeply connected to who they really are. While this 
is not a new idea, and something that is an ongoing struggle for everyone, in my 
estimation it is the issue for world peace. For me, writing music, and working with 
people to perform music, are two of those points of deep mindfulness. Music makes 
the connection to reality, and by reality I mean a true awakeness and awareness. 
Give Us This Day ... Give us this very moment of awakeness and aware aliveness so 
that we can build a future in the face of a most dangerous and difficult time. 
chose the subtitles Short Symphony for Wind Ensemble because the music really isn't 
programmatic in nature. It has a full-blown symphonic character, even though there are only 
two movements. The music of the slower first movement is deeply searching, while that of 
the highly energized second movement is at times both joyful and sternly sober. The piece 
ends with a modal setting of the chorale melody Valer Unser in Himmelreich (Our Father in 
Heaven), #110 from the 371 Four-Part Chorales by J.S. Bach. 
Upcoming E,and E._vents 
February 26 CPA 3:00 p.m. Wind Symphony 
March 08 CPA 8:00 p.m. Symphonic Band 
April 01 CPA 8:00 p.m. Jazz Festival 
April 08 CPA TBA Jr. High School Band Contest 
April 23 CPA 3:00 p.m. Symphonic Winds 
April 24 CPA 8:00 p.m. Jazz Ensembles I and II 
April 27 CPA TBA High School Band Contest 
April 30 CPA 3:00 p.m. Wind Symphony 
Symphonic Winds Personnel 
Flute 
*Katie Vasel, Bloomington 
Michelle Kittleson, Byron 
Elizabeth Loy, Spring Valley 
Emily Congdon, Zion 
Oboe 
*Sonya Ash, Hudson 
Monica Gibbs, Sleepy Hollow 
Jeff Rubin, Skokie 
Clarinet 
*Lauren Themanson, Aurora 
Hannah Edlen, Rockford 
Brittany Del Signore, Naperville 
Kyle Rehnberg, Normal 
Amy Szynal, Burr Ridge 
Reggie Spears, Mundelein 
Bass Clarinet 
*Brian Beddigs, Park Forest 
C. J. Daniel, Romeoville 
Jessica Twohill, Lemont 
Bassoon 
* Brian Kelly, Tinley Park 
Lupe Esquival, Chicago Heights 
Alto Saxophone 
*Chris Woolcott, Champaign 
Heather Hojnacki, New Lenox 
Tenor Saxophone 
Ryan Grill, Tinley Park 
Baritone Saxop/zo11e 
Kyle Brubaker, Pekin 
*section leader 
Horn 
*Keith Habersberger, Bolingbrook 
Jaclyn Wessol, Carlyle 
Danielle Fisher, Shirley I Paul Warren, Urbana Kelly Simon, C,ystal Lake 
Katrina Lynn, Seneca 
Trumpet I *Cary Ruklic, Frankfort 
Becky Gawron, Oswego 
Kelly Richter, Normal I Justin Stanford, Sauk Village Myles Akeem Singleton, Joliet 
Trombone I * Julie Gray, Naperville Mel Adair, Crowley, TX 
Megan Mari.e Hunt, Silvis 
Bass Trombone I Chris Darnell, Lemont 
Euphonium I Matt Doherty, Lemont 
Tuba 
*Dakota Pawlicki, McHe111y I Erick Somodi, Lansing 
String Bass 
I Michael White, Flossmoor 
Piano 
Kevin Reeks, Normal 
I Percussion 
Ricky Alegria, Carol Stream 
Matt Hart, Buffalo Grove I *Corey Krengiel, Lemont Eric Metzger, Lemont 
Zach Oostema, Oak Forest 
I 
I 
